johanna brankaer mocking imitation by one author of another author's style," this may not apply to our text.
2 Th e text, however, does stand in relation to a subtext that the reader is supposed to recognise, which is one of the most important markers of parody.
3 Th is relation between text and subtext is not a novelty at the time when the Gospel of Judas was written.
4 Th e Gnostic myth, especially the creation narratives, parody the creation stories found in the book of Genesis. It is not as much the subtext's style as its contents that are mimicked with a touch of irony. Th e Gospel of Judas can only be understood in relation to the subtext, a subtext identifi ed with a tradition that is associated with Apostolic Christianity rather than a specifi c writing. Th is relation to the subtext has an allure of parody.
So the Gospel of Judas contains a touch of irony and satire, even what we might call parody. In spite of its title, the Gospel of Judas does not seem to communicate any 'good news'. On the contrary, it talks extensively about the structure of the archontic world and the condemnation of everything that is a part of it.
Jesus' Death and Its Significance
Even if Jesus' death falls outside the chronology of the frame narrative of the Gospel of Judas, its interpretation and its implications are proleptically interwoven into the actual narration, as well as the disciples' discourse and Jesus' revelations. Th e setting of the narrative is a period of eight days preceding Jesus' passion and death.
5 Th e story eff ectively ends with Judas handing over Jesus to the scribes. 6 What will happen aft er this act is common knowledge to the reader. Jesus has predicted his own death by referring to the sacrifi ce of the man
